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N  THE COUPLE OF WEEKS SIN CE I ARRIVED 
in the south of France, I?ve realised that 

my quest for perfection is the main barrier stop-
ping me from improving my French. I?m so 
afraid of making mistakes that I often find my-
self rehearsing sentences in my head before I 
contribute to a conversation. This is obviously 
not a good strategy: people have a tendency to 
move between topics extremely quickly here, so 
by the time I feel ready to say what I have to of-
fer without making a fool of myself, it?s already 
too late. There are none of the comfortable si-
lences I?m used to ? if you?re talking to some-
one, believe me when I say you?ll be playing an 
active role in the conversation until one of you 
decides that it?s over and both of you move on 
with your days.

I am just as content to listen as I am to talk, but 
this doesn?t seem to come across to some of the 
people I meet here. N o matter how engaged I 
look, they will inevitably ask me if I can under-
stand what they?re saying. I understand them 
perfectly; I just have no desire to insert what 
feels to me like a ?filler dialogue? which doesn?t 
move the discussion forward. I recognise that it?s 
part of the culture and that it?s something I need 
to learn, and I?m sure it?ll come soon enough. If 
anything it just means I get more speaking 
practice!

A lot of small talk is based on instinct. Day- to-
day interactions, whether they take place on the 
street, in a shop, or on the way to work, are 
where you end up learning what the natives say 
in particular situations. I?m gradually picking up 
a few key phrases which I can rely on, and some-
times when I use them it almost feels instinctual. 
It will inevitably take me some time to move 
away from the ?classroom French? I?ve been 
learning for the last decade or so towards the 
language which is actually used in the country.

People often say that you have to learn how to 
think in a language if you truly want to master 
it. I?m hoping this will begin to happen for me at 
some point this year, because right now there are 
many, many instances where an English phrase 
or construction pops up in my head and I just 
don?t know how to express it in French. I?m also 
beginning to reach a point where I am nowhere 
near comfortable with my French, but I also feel 
as if I?m starting to lose some of my instincts in 
English. It?s the worst of both worlds. I?ve stared 

at my screen in consternation countless times 
whilst writing this article, convinced that what 
I?d written made no sense. I guess you can be 
the judge of that.

I?d like to stress that my worries about my lin-
guistic competence don?t seem to be shared by 
the French. Pretty much everyone I?ve met has 
been complimentary and happy to help me out if 
I?m ever struggling for a word. N evertheless, no 
matter how many times I hear ?tu parles bien 

français!? the self- critic in me will always strive 
for more. Perhaps, paradoxically, it?s only 
through being patient that my instincts will be-
gin to come to the fore. ?
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The Dictators? Dinner  by Carolina Cortés Vilaplana

Hunger is a human instinct, yet some power-hungry people border on the inhumane.

A very warm welcome (back) to Oriel from the Poor 
Print team at the start of a new academic year!

As the college?s student newspaper, we aim to be an 
outlet for your creative expressions, showcasing talent 
found across Oriel?s JCR, MCR, SCR and staff.

Here are the upcoming issues and themes for this term:

I ssue 82 ? SCARS
Submissions by 23 October (Sunday, 3rd week)

I ssue 83 ? BRAIN S
Submissions by 6 N ovember (Sunday, 5th week)

I ssue 84 ? REFLECT ION
Submissions by 20 N ovember (Sunday, 7th week)

These themes are intended merely as suggestions:
feel free to interpret them however you like,

or ignore them entirely if you wish!

If you?d like to contribute (please do!)
you can submit your piece using the online form

(find it under ?Send a submission!? on our website),
or to thepoorprint@oriel.ox.ac.uk by email.
Feel free to reach out with any questions, too.

Any member of college can contribute ? we want the 
paper to be as representative of Oriel as possible.

And, as you can see from the pieces in this issue, we 
accept contributions in all kinds of formats and genres.

We look forward to your submissions!

UPCOM IN G ISSUES

Instinct  by Ayomikun Bolaji

[Chorus]
It?s not too hard

It isn?t difficult to figure out what you?re thinking

I can tell from your arms and your hips and the rate of your blinking

The twitch in your fingertips and all the clues that I?m linking

It?s not too hard

[Verse 1]

And when you?re talking

The dictionary definitions are the same but all the words are drooping downwards

And when we?re walking

We step the same but autumn breezes whisper, ?Why?s that gap between become so large??

And the answer?s not too hard

[Chorus]

[Verse 2]
And when you?re silent

I can hear the pitter patter of indifference hit the 
vacant mantelpiece

It?s so unviolent
But the signals are blaring louder than a Weezer 
concert in a lightning storm
Even our oven isn?t warm

[Chorus]

Siddiq Islam

I t?s Not Too Hard

Editor?s note: You can listen to Siddiq?s song
reposted on The Poor Print?s SoundCloud page,

or by scanning this QR code:
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ELLO THERE! MY NAME?S BEARY, ONE OF 
the giant teddy bears who hang out in the 

JCR ? I?m the brown one; my purple counterpart is  
John Henry. As The Poor Print?s self- anointed 
agony aunt, I?m here to help you with any troubles 
you?re facing. Please send me your college (or general) 
worries, and I?ll help you find a solution. To submit a 
question, just email thepoorprint@oriel.ox.ac.uk 
with ?Dear Beary? in the subject line.

Of course, if you?d prefer to remain anonymous ? and 
I encourage naming no names; we don?t want any beef 
here ? just drop a note with your concern for me in one 
of the editors? pidges in the Porter?s Lodge (names are 
available below). And please do: I need a nice hobby in 
my twilight years!

Please do remember that old Beary here has had no for-
mal welfare training, so if you have a more serious issue 
to raise, please reach out to our beloved JCR Welfare 
Officers (Rose Hickman and Tom Szwarcer) and 
MCR Welfare Secretary (Gabe Calvo), or get in 
touch with the Peer Supporters, the Welfare Deans 
(Marta Bielinska and Dan Brennan), the Chaplain 
(Rob Wainwright), or the College Nurse.

And now, for the matter at hand:

1. D ear Beary, I  keep having to choose be-
tween going to socials or staying in with a 
m ore- than- fr iend. What should I  do?

While it?s certainly nice to have a night in with 
someone you love, Oxford terms are only so 
long, and you shouldn?t lose this opportunity to 
meet and mingle with such great people.

I?d say that you should see them every now and 
then, but don?t continue to prioritise them over 
your other friends.

I had a girlfriend once ... never again.

2. D ear Beary, is the one piece real?

00:28
THE ON E PIECE IS REAL!!! (Can we get 
much higher so high) (M EM E)
#Luffy #M eme #onepiece #whitebeard
1,988,138 views | Aug 29, 2022 |  65K |  DIS-
LIKE |  SHARE |  DOWN LOAD |  SAVE
Bluekingmigs |  39.3K subscribers |  
SU BSCRIBE

3. D ear Beary, what exactly did the V ice-
Chancellor say to m e at the m atr iculat ion 
cerem ony yesterday?

Ah, Latin. Extinct almost everywhere ? but not 
in Oxford, where the language very much re-
mains a feature of grand University ceremonies, 
a centuries- old tradition continuing into the 
modern age. Those words you heard in the 
Sheldonian were:

Scitote vos in Matriculam Universitatis hodie relatos 
esse, et ad observandum omnia Statuta istius Universi-
tatis, quantum ad vos spectent, teneri.

?Know that you are today added to the Roll of 
the University and bound to obey all the statutes 
of this University so far as they apply to you.?

N ow if you think that was a lot, just wait until 
you graduate ...

4. D ear Beary, you are the conductor of a 
trolley that is hur t l ing down a track to-
wards five people strapped to the track. I f i t  
reaches them , it  wil l  cut off one of their 
arm s each and the leg on the opposite side 
of their bodies. On the track next to you is 
another trolley, conductor- less, that is also 
hur t l ing towards five people, and this trol-
ley wil l cut off one of their arm s each and 
the leg on the sam e side of their bodies. 
You can either stop the trolley you are con-
ducting or you can jum p into the adjacent 
car and stop it . What do you do?

Are you asking me if I?d rather be stripped of 
the limbs on one side of my body or alternating 
limbs from different sides of my body? I think, 
for the sake of balance and symmetry, I?d rather 
have one from each side, in this horrible, horri-
ble, evil hypothetical. For goodness? sake may 
no one lose their limbs in this terrible manner.

M aybe go outside and touch some grass instead 
of coming up with such maniacal schemes? ?

Oxford Union 
Debate Review
Jenny Heath

RT SCHOOL WAS A WEIRD ON E FOR M E.
I remember feeling very invalid, un-

schooled and also, and probably most 
poignantly, too ?uncomplacent?. 

I think white complacency is a hallmark of con-
temporary art. It operates in how comfortable 
white people engage can with autonomy, be-
cause they have grown up in a world that has 
largely reflected themselves, meaning they don?t 
have to internalise and reject a sense of differ-
ence. Therefore when it comes to making work, 
I often noticed a correlation between whiteness 
and creative autonomy: it?s far easier to call a 
piece of tin foil a comment on gender politics; 
an orange a spoon, when you don?t have an eth-
nicity that is currently being fetishised in the art 
world at that time, or you?re desperate to be 
heard for your artistic voice, but that voice has 
always been a way of shouting and screaming to 
be heard in a predominantly white world. Be-
cause people of colour are born with a debt to 
the western world, there is a duty to work 
harder and more strategically to be seen in and 
have access to spaces of power.

Therefore, particularly in my experience at art 
school, I always felt as if my work had a stench. 
An uncomplacent stench. A stench so strong, no 
matter how hard I tried to adopt a sense of white 
complacency to assimilate myself with my 
coursemates, it was never uncomplacent because 
it was trying to achieve something specific, often 
met with a very indifferent reception, or with a 
few wry smirks. 

I think my desire to paint comes from, as a result 
of the aforementioned reasons, a desire to have a 
clear and standardised communication system, 
whereas a lot of other media have less linear ways 
of engaging with the viewer. Therefore I found 
it quite degrading and tough when I would 

communicate ideas and then follow it up with, 
?and I?d love to make this into a painting?, which 
would be met with a wholly astonished and 
slightly disgusted ?why on earth would you do 
that?!?

The sad irony about this is that there was no way 
I would?ve been interested in art to the extent I 
was if I didn?t go to a Pre- Raphaelite exhibition 
at Tate Britain about a decade ago. White 
painters painting white people inspired by white 
literature caused me to catch the ?painting bug?, 
an inspiration and a desire to communicate emo-
tionally loaded stories that had implicitly fuelled 
the obsession and interest all the way to higher 
education: a white institutional space that was 
reluctant to support that type of work. I under-
stand that contemporary art has infinite forms. 

If one wants to take a political standpoint about 
the importance of black lives, then they don?t 
need to make paintings. However, black people 
growing up with a British- art historical educa-
tion are going to feel duty- bound to replicate 
what they have seen in order to be heard criti-
cally, due to the deficit of the luxury of means of 
communication that white people are privileged 
with, and I don?t think this is a dynamic that 
many tutors in art school are aware of. It?s a very 
subtle and implicit dynamic, but if there?s more 
education for tutors working in that space there 
could definitely be more assimilation between 
artists, perhaps even with unknown cultural bi-
ases, and the work that they make, so that they 
are empowered, rather than embarrassed, to try 
creating work in new ways. ?

GOWER M EM OR IAL
CREAT I VE ART S PR IZ E

The result of a generous benefaction in memory of 
Philippa Gower, this prize is open to any current 

undergraduate or graduate member of Oriel (including 
those who will have left by the closing date) for a work in 
any aspect of the creative arts other than music. Entries 
are welcome in many fields, including but not limited to:

Painting and drawing ? Sculpture ? Photography 
? Poetry ? Drama ? Prose ? Artistic performance

Pr ize: £500 (may be split at the judges? discretion)

Closing date: 12 noon on 28 October
(Friday, 3rd week)

Full details may be found on the College website.

UN I VERSIT Y CH ALLEN GE

After a hiatus of six years, Oriel once again has a team 
of talented students on the televised episodes of the 
celebrated quiz show University Challenge ? 

including editors of The Poor Print!

Their first-round match will be broadcast on 25 
October (Tuesday, 3rd week) at 8:30pm on BBC 
Two. This will be a wonderful opportunity to support 

fellow students representing the college on national 
television; keep an eye out for details of any watch 

parties being organised.

If you?re inspired to be on next year?s team, college 
try-outs are taking place both in person and online
from 17 October (2nd week) ? further details are 

available in the advertisement below.
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Published on behalf of the Oriel Quiz Society

[If you?d like to advertise your club or society here, please email thepoorprint@oriel.ox.ac.uk]

Ar t School Was a Weird 
One for  M e
Anonymous

M otion:
This House Has No Confidence
in His Majesty?s Government

T THE AN N UAL OXFORD U N ION  DEBATE 
on confidence in our government, 45 

people voted that they had confidence in our 
government. Less than 24 hours later, Kwasi 
Kwarteng was fired as Chancellor in the latest 
twist in what can only be described as a chaotic 
few weeks in government.

Whatever your political views, it is hard to argue 
that this government is confidence- inspiring ? a 
view shared by markets, M Ps, and increasingly 
by the general public. Even the speakers sup-
porting the government struggled to find any 
points to make in their favour, instead lowering 
themselves to merely attacking the Labour 
party, or previous Conservative governments.

This is not the point of a confidence debate. 
Whether or not you have confidence in Keir 
Starmer?s ability to lead a government has no 
bearing on whether you have confidence in Liz 
Truss to lead a government. Despite pitying the 
thankless task of those supporting the current 
government, I felt that their focus on disparag-
ing other parties lowered the tone of the debate, 
and removed the focus from the actual question 
in hand: do you have confidence in the current 
Cabinet to lead this country?

M any strong speeches were made to suggest that 
this should not be the case, from both student 
and guest speakers. Reasons included their eco-
nomic incoherency, their lack of democratic 
mandate to govern and their general incompe-
tency. Further U - turns in tax policy since 
Thursday have failed to persuade economists of 
this government?s ability to run the economy 
and confirm the ad-hoc nature of policy making 
that appears to go on in this government. M ar-
ket confidence in Britain is at an extreme low, 
inflation and inequality continue to grow and 
concerns about the ability of this government to 
deal with these issues were amply provided.

The opposition argued that Liz Truss would de-
liver on growth and prevent the country from 
falling into a recession. ?Growth? does appear to 
be the Prime M inister?s buzzword, but whether 
this is something her economic policies can ac-
tually deliver in the real world remains to be 
seen. M any supporters of the government also 
emphasised the small- state approach of the cur-
rent government as a welcome change from the 
pandemic handouts, and the fact that the cur-
rent cabinet are dealing with exceptional situa-
tions under which any government would be 
struggling.

As Liz Truss was the first choice of neither her 
M Ps, nor the general public, it remains to be 
seen how long she can cling to power. In a de-
mocratic country, who voted for a manifesto 
and prime minister very different from those of 
today, it is hard to see why she should be in 
power. The arguments of confidence and no 
confidence, whichever you find more persuad-
ing, fail to deal with the fact that this cabinet 
was voted in by a Conservative Party member-
ship whose demographic does not reflect mod-
ern Britain, and who get to choose our prime 
minister solely on the basis of paying a member-
ship fee. The fact that neither voters nor our 
elected representatives chose this government is 
a fact that was not emphasised enough in this 
debate.

Speakers on both sides were highly interesting 
and able debaters, despite the shortcomings 
mentioned earlier, and it was a privilege to be 
able to listen to so many students and guest 
speakers freely put forward their point of view. 
Whatever your view on the current govern-
ment, discussion and debate should be encour-
aged (even if it sadly won?t get back to the peo-
ple who need to hear it). The damning indict-
ment of the government in losing 45?222 votes 
reflects a public mood that is dissatisfied with in-
competence, chaos and callousness across the 
political spectrum ? perhaps Liz Truss should be 
paying more attention to the Oxford Union. ?
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